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then, for the first time, that the soul of Zulaikha
asserts itself and the mysticism of the poem be-
comes strongly evident. The material spell of
a fleshly love- is broken at last. In humility and
absolute resignation Zulaikha shatters her once
dear idol, destroys a sordid and hopeless dream.
Her red rose of passion is turned into a white
one, as she fervently cries :

O God, who lovest the humble, Thou
To whom idols, their makers, their servants bow 5
'Tis to the light which Thy splendour lends
To the idol's face that its worshipper bends.

Still more triumphant are her words :

Glory to God ! to a monarch's state

He has cast the king from his glory down,

And set on the head of a servant his crown.

These words sufficiently interest Yusuf to ask,
" Who is this bedeswoman ? " and eventually
to win an interview for the poor " Unpitied,
forgotten, disgraced woman." Yusuf does not
proceed to moralise ; but he does not dispense
with frigid formalities beyond calling her Zulaikha
and offering, in a studied kind of way, to do
anything for her that she may desire. Zulaikha
asks for beauty, youth, and the power to win Ms
love. Yusuf grants her first two wishes, and
the decrepit old woman is changed into the
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